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Direccién:
Plaza de Santa Maria, 3- 03002- Alicante

Horario museo:

De martes a sabado de 11a 20 horas.
Domingos y festivos de 10 a 14 horas.
Lunes cerrado.

Horario biblioteca:

De martes a viernes de 10 a 14 horas.

Sébados, domingos y festivos cerrado.

El Museo permanecera cerrado el dia 24 de junio.

Visitas escolares previa cita:

EI MACA proporciona un servicio de visitas
dinamizadas para grupos, tanto a las colecciones
permanentes como a la exposicion temporal,
previa reserva en el tel. 965213156

o en el correo educacion@maca-alicante.es
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cincuenta anos despueés

Santiago Pastor Vila
comisario de la exposicion

ANTES DEL ARTE va ser el nom d’un grup d‘artistes format a Valéncia, a finals de la de-
cada dels seixanta del passat segle, la trajectoria del qual gaudeix de singular importan-
cia en |'esdevenir de I’art contemporani espanyol. Linterés de les seves investigacions
rau en la seua especial aproximacio a la relacié entre I‘art i la ciéncia; o, més aviat, a les
possibilitats d’accié entre els dos camps del coneixement encara que de manera con-
ceptual, situant-se “abans” de |‘art.

Un conjunt reduit d‘artistes plastics, com ara Eusebio Sempere, Francisco Sobrino,
Eduardo Sanz, Jordi Teixidor, José M? Yturralde, Joaquin Michavila i Ramén de Soto, aixi
com els musics Tomas Marco i Francisco Llacer, inspirats programaticament pel critic Vi-
cente Aguilera Cerni, van articular una consistent proposta artistica de caire gestaltic
i integradora de disciplines en consonancia amb el panorama europeu que es debatia
entre el realisme critic d’arrel pop i l’abstraccié geométrica. En I’entorn valencia, aquesta
dialectica s’observa clarament en |'alternanca que en aquella época va caracteritzar els
posicionaments d’Aguilera Cerni, tan influenciat per I’italia Giulio Carlo Argan.

Ara es compleixen 50 anys d’aquella aventura i aquesta exposicié constitueix una mi-
rada retrospectiva sobre la curta trajectoria, tot i que tremendament intensa, d’aquest
col-lectiu artistic en un temps d’especial transcendéncia histérica com el que envolta
I’any 1968. S’han reunit moltes de les obres que van integrar les tres principals mostres
del grup al Col-legi d’Arquitectes de Valéncia i la Galeria Eurocasa de Madrid el 1968, i a
la Galeria As de Barcelona el 1969.

Mig segle després, aquesta exposicié aniversari pretén recrear I'ambient visual i sonor
d’aquelles mostres on es generaven diverses experiéncies optiques, perceptives i es-
tructurals, recorrent en moltes ocasions als mateixos fonaments fisics que empraven els
mass media i les companyies publicitaries de |I'época. També es mostren a manera de
context produccions d’aquests artistes en els anys immediatament anteriors i posteriors
a la seua pertinenca al grup, el que permet apreciar I’efecte que va tenir en les seves tra-
jectories ANTES DEL ARTE, especialment en aquells que es trobaven a la etapa inicial
del seuitinerari artistic.

fifty years later

ANTES DEL ARTE (Before Art) was the name of a group of artist set up in Valencia, by
the end of the 60’s decade last century, whose trajectory has a singular importance in
the evolution of Spanish contemporary art. The interest of their investigations resides
in their special approach to the relationship between art and science; or, rather, to the
possibilities of action between both fields of knowledge although in a conceptual way,
placing themselves “before” art.

A group of reduced plastic artists Eusebio Sempere, Francisco Sobrino, Eduardo Sanz,
Jordi Teixidor, José M? Yturralde, Joaquin Michavila and Ramén de Soto and musicians
such as Tomas Marco and Francisco Llacer, inspired programmatically by art critic Vicen-
te Aguilera Cerni, articulated a consistent artistic proposal of a gestalt nature and inte-
grative of disciplines in line with the European outlook divided between critical realism
of pop roots and geometric abstraction. In the Valencian atmosphere, this dialectics is
clearly observed in the alternation that characterised the positioning of Aguilera Cerni
so influenced by the Italian Giulio Carlo Argan.

At present turns 50 years from that adventure and this exhibition shows a retrospecti-
ve look to the short path, although tremendously intense, of this artistic collective in an
special time of historic transcendence which was that year 1968. Many of works gathered
in here made up the group’s three main exhibitions at the Valencia College of Architects
and the Eurocasa Gallery in Madrid in 1968 and at the As Gallery in Barcelona in 1969.

Half a century after, this anniversary exhibition pretends to recreate the visual and re-
sounding scenario from that showings capable of generating different optical, percep-
tive and structural experiences, many of the times turning to the same physical foun-
dations used by the mass media and advertising companies of that time. Also exhibited
there are, as a way of showing the context, productions of those artists in the years im-
mediately before and after their belonging to the group, which allows to appreciate the
effect that had in their careers ANTES DEL ARTE (Before Art), specially in those ones
who were at the beginning of their artistic route.

Santiago Pastor Vila
curator of the exhibition



